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EXT. STREET - DAY

KEI TH (45) sits outside a 7-Eleven holding a Big Gulp hal f
full of |oose change from passers-by. People walk by as if
they can't see him

KEI TH
Spare a buck?

Rolling his eyes and setting the cup down next to him he
brandi shes a cardboard sign that reads: "HOVELESS AND HUNGRY"

Soneone tosses a nickel in his cup.

FADE TO
EXT. ST. MARKS - DAY
Keith finishes taking a piss and zips his fly.
He hears a distant voice call his nane -- "Keith" -- and

| ooks around. No one. Mist have been in his head.

He surveils the block and sees SIN (35) and BEAVER (65)
sitting on a stoop fifty yards away.

A man shakes Sin's hand, discreetly passing hima twenty
dollar bill in exchange for a small plastic bag.

FADE TO
| NT. 7-ELEVEN - DAY

Keith is caught by the store CLERK (39) stealing a few candy
bars and a beer.

CLERK
Get the fuck outta here, out! | told
you never comne back here!

The clerk grabs a broom and junps the counter, chasing Keith
out .

Keith lifts a mddle finger to the nman's face and waves
around the beer he stole to taunt him

The clerk tries to slamthe door in Keith's face but it is a
sl ow cl osi ng door.

Kei th | aughs obnoxi ously but as he starts turning to walk
away a | arge SKINHEAD bunps into him shattering the beer



bottl e on the pavenent.
The cl erk | aughs aggressively.

FADE TO
EXT. TOWKI NS SQUARE PARK - NI GHT
The distant voice calls again, putting a jarred expression on
Keith's face. It keeps calling but is eventually drowned out

by the sound of a saxophone.

Keith sits on a park bench next to the SAX MAN (53).

SAX MAN
How ya doi n?
KEI TH
Pl ease just keep pl aying.
SAX MAN
Par don?
KEI TH

C mon man, don't give nme a hard tine
just act like I'mnot here.

SAX NMAN
| don't take orders, bud. This nusic
ain't for you.

KEl TH
Then who's it for? There's no one
here.

SAX MAN
There's plenty o' life around. There's

me, the squirrels...the rats, the
bugs, the gerns...

A young coupl e, BENNY (16) and ROSA (16), stroll through the
park. They take notice of Keith and Sax Man.

RCSA
VWhat about thenf

BENNY
| dunno babe.

ROSA
They definitely snoke.



BENNY
| know but they're grown ass adults,
they' re not gonna want our shit.

ROSA
So? Wrst they'll do is say no.

BENNY
Eh... Alright fuck it, worth a shot.

The coupl e begin to approach the nen.
Back to Keith and Sax Man.

SAX MAN ( CONT.)
The trees... Uh... The pigeons..

KEI TH
Yeah, yeah, | get it.

SAX MAN
The noon, the sun, | play for all the
cosnos... And the nebulas. And ooh how
" bout thenf?

Sax Man gestures towards the coupl e.
The couple halts an awkward five feet fromthe nen

BENNY
Sup.

Keith and Sax Man stare blankly at him

BENNY ( CONT.)
Ei t her of you | ooking to buy?

SAX MAN
(Sarcastically)
What're you, a cop?

KElI TH
What're you sellin'?

BENNY
CGot eighths for twenty-five.

KElI TH
O what ?



BENNY
Pot .

KEl TH
(D sappoi nt ed)
Just pot?

BENNY
Yeah.

SAX MAN
| got twenty, that cut it?

BENNY
Uh, alright... Sure.

SAX MAN
How ' bout fifteen?

Benny has the | ook on his face of a deer in headlights.
SAX MAN
|"mjust bustin' ya balls kid, here
take the twenty.

Sax Man hands Benny a crunpled twenty. Keith stares at the

bill with insatiable hunger. Benny hands himan eighth.
BENNY
(Kei t h)

How ' bout you?
Keith shakes his head no and the couple takes off.

SAX MAN
Everyone has that one thing that gets
"em t hrough the day, keeps 'emalive
to see tonorrow. That's why | play the
saxophone. She's all | got.

Wat chi ng the couple saunter off, Keith hears the voice again.
He is struck with an idea and jogs to catch up with them

KEI TH
Hey! Wait up!

The couple stop to turn around. Keith catches up.

BENNY
What's up?



KElI TH
Mnd if | take a | ook at your stuff?

BENNY
Sur e.

Benny renoves an eighth fromhis pocket and the three begin
to wal k agai n.

BENNY ( CONT.)
How much ya want ?

KEI TH
(Stalling)
Probably just... Probably just one of
t hose, yeah.
BENNY
Alright... You got the noney?

Keith digs through his pockets, pretending to | ook for noney.

KEI TH
Twenty, right?

BENNY
Twenty-five.

KEI TH
Al right...

Keith discreetly pulls a syringe fromhis pocket.

KEI TH ( CONT.)
This needle has H. |.V.

He flaunts the syringe in front of Benny's face.

BENNY
JESUS CHRI ST- ROSA, RUN

They begin to run but Keith catches up to Benny and tackl es
himto the ground. Benny punches himin the face, throws him
off and runs for his life, catching back up to Rosa.

As he sits up, Keith touches his hand to his cheek and
notices his quarters have spilled all over the floor. He
pi cks themup | anguidly and puts them back into his cup.



FADE TO
| NT. HOMELESS SHELTER - N GHT

KEITH | i es awake in bed. The distant voice calls his nane --
"Keith" -- and he sits up abruptly. dancing around the room
full of sleeping nen he shakes his head.

The only enpty bed in the roomis directly beside him and a
cockroach craw s along the mattress.

CUT TO
EXT. STREET - N GHT

Keith finds a hal f-snoked cigarette butt by a fire hydrant
and lights it with a match.

SUT (O Y9)
Hel p... Soneone pl ease. .

Keith follows this voice into an alley where he sees a nman in
a SUT (27) bleeding fromhis stomach.

SUT
Hey! Pl ease help ne man

Keith silently crouches over the man.

SU T (CONT.)
Call an anbul ance, pl ease! Sone
fucki ng junky stabbed ne!

Keith rifles through the man's pockets. Nothing. The man
grabs onto his collar and Keith shakes himoff. He hears a
groaning fromfurther down the alley and follows it.

Noticing ice on the ground, he finds a MAN (22) on his back
bl eeding fromhis head. Next to himis the Suit's wallet.
Opening the wallet, Keith continues down through the alley to
the other side of the street. Four twenty dollar bills. He
tosses the enpty wal |l et.

SUT (QY9)
Hey! Wait! Pl ease!

Keith halts for a second. He finds a payphone and uses a
gquarter fromhis cup to call an anbul ance. Then he conti nues
wal ki ng.



The voice calls his nane again as he paces downt own,
occasional ly peering back over his shoul der.

CUT TO
EXT. ST MARKS - N GHT

Sin and Beaver sit on a stoop drinking 40's and chain
snoki ng.

SI'N
What are you tal ki ng about? Johnny's
not dead, | sold hima tenner on
Tuesday.

BEAVER

Di ed Tuesday night. You think it was
your stuff that-

SI'N

| don't know.
(Beat)

Hel | no! Johnny copped from everyone.
Besides that's the ganble with H Ya
don't stare down the barrel of a
| oaded gun if ya don't wanna bite the
bull et. Junkies don't know how to use
t he fuckin' product and BOOM they bite
the dust. It's sad honestly.

Kei t h approaches them

SI'N
Oh, look who it is, the night stalker!
Back for nore?

KEI TH
Yeah, yeah.

SIN
How much ya got?

Kei th rummages through his bag for the Big Gulp and tears the
lid off it.

SIN
VWhat'd | tell ya man, no nore
quarters, change "emfor bills at the
deli, don't bring "emto ne.



KEI TH
Not hi ng' s open right now.

SI N
It's the city that never sl eeps, the
fuck do ya nean nothing's open? Go
down the corner to the 7-El even-

KEI TH
They don't let ne in there.

SI'N
Caught you stealing, huh?

KEI TH
Look, | got cash too but how nuch can
| get for this? Can | get a sixteenth
or what?

SI'N

You can have jack shit for da coins.
How nuch cash ya got?

Keith hands hima twenty.
SIN
Well don't be rude, ain't ya gonna say
hello to ny friend?

Keith extends a hand. Beaver shakes it and doesn't |et go.

KElI TH
Kei t h.

BEAVER
Beaver.

SI N

Check this guy out- tell 'em why they
call you beaver.

BEAVER
VWen | was fifteen | killed a man with
not hin' but ny teeth.

SIN
(Laughi ng)
Not hin" but his teeth..

Keith withdraws his hand and sticks it in his pocket, hiding
a grinmace. Beaver clicks his teeth twice and sm rks.



Sin hands Keith a baggy.

SIN (CONT.)
Stay safe.

Keith takes off.
CUT 1O
| NT. CHASE BANK - NI GHT

Keith sits across fromthe ATMs with a tourniquet around his
armand a syringe in his hand.

Ti ght eni ng the rubber hose with his teeth he finds a vein to
pl unge the needle into but before he can there is a knocking
on the w ndow behi nd hi m

The voice calls his nane again. He turns around, sees no one,
and drives the needle hone. H s eyes close. He begins to
rattle with increasing fervency. The knocki ng ceases.

SALTER (19) enters wearing a suit and tie. Keith stops
rattling.

SALTER
Keith. ..

Keith's eyes remain closed as he shakes his head.

SALTER ( CONT.)
Kei t h!

Keith opens his eyes slightly and winkles his brow at
Salter.

KEI TH
Do I... Know... You?
SALTER
Ya nean to tell ne you don't recognize

nme?
KElI TH shakes hi s head no.

SALTER ( CONT.)
VWll 1 never thought |I'd see you here,
but | guess the years didn't treat you
too kind. But then again, neither did
l.



KEI TH
Salter?

SALTER
Ch good, you renenber your own
br ot her .

KEI TH

No... No!.. You're dead. You-

SALTER
Killed nysel f? Yeah, yeah, |'ve spent
the | ast twenty-nine years repenting.

KEI TH
None of this nakes any sense... Wy
are you wearing a suit?

SALTER
That's what you're wondering? Wiy |'m
wearin' a- You' re dead ol der brother's
standin' in front of you at nineteen-
years-old and you're asking nme why |I'm
wearin' a suit? I'mwearing a suit
because that's what ya | ast saw ne
wear i ng.

Keith fights the urge to nod off.

SALTER ( CONT.)
Renmenber ?

KEI TH
Yeah... The funeral... |'ve been
trying to forget.

Salter turns to face himrevealing a bullet-hole in his
cheek.

SALTER
Now t hat shoul d' ve been a cl osed
casket but then again that wasn't ny

call.
KElI TH
Jesus Chri st.
SALTER
Listen, Keith, I'"'msorry you're in

this mess. You were a good kid and |
know your life only went downhill

10.



11.

because of the things | put you

t hr ough.

KEI TH
You broke ny fucking arm Both of
them You tried to drown nme -- really

fucki ng drown ne!

SALTER
|"msorry. But this tine I'mfinally
| ooki ng out for you. | set up a plea

deal with the big man upstairs to get
you out of this-

KEI TH
Fuck you, Salter! You were the worst
br ot her anyone coul d' ve asked for.
This is the shit |'ve been trying ny
whole life to forget- | nust be |osing
my m nd-

SALTER
You're not |osing your mnd, Kid.
You're dying. And we're in agreenent
about ne being a shitty brother- |
know. That's why I'mtrying to help
you.

KEI TH
"' m dyi ng?

SALTER
Yeah, bud. I"'msorry. But listen, the
pl ea deal -

KElI TH
Alright. Wiat is it?

SALTER
You get to re-live your life as-

KEI TH
Oh | don't care. My life was fucked
fromthe start. Wn't | just wind up
i ke this again?

SALTER
No, ya didn't let ne finish..

Long overdrawn beat.



12.

KEI TH
Okay well what the fuck, are you gonna
say it or not?

SALTER
You' d get to re-live your life as an
only child.

KEI TH

So what do | gotta do?

SALTER
Al'l you gotta do is forgive ne.

KEI TH
What ? Man, fuck this shit! You think
|'' m ever gonna forgive you? What's the
ot her option?

SALTER
You're not gonna |ike the other
opti on.

KEI TH

Fuck you, Salter.

SALTER
Alright, | tried.

Sal ter crouches over Keith.

SALTER ( CONT.)
Can you hear me sir? Can you hear nme?

KEl TH
Huh?

FADE TO
| NT. CHASE BANK - CONT

Keith is being revived with Nal oxone by an EMI (23), while
anot her EMI (24) stands nearby.

KElI TH
No... No... Salter? Come back.

EMI
He' s consci ous.
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KElI TH
Salter! | forgive you

EMI
Sir, can you hear ne!

KElI TH
SALTER!

The EMIs exchange gl ances.

EMT
There's no one here nanmed Salter.

The EMI standi ng nearby prepares a stretcher.
Keith bites the EMI crouchi ng over him

EMT
oW FUCK

EMI #2
Did he just?

EMI
He fucking bit ne!

The EMI attenpts to restrain Keith but is knocked back with a
ri ght hook to the jaw. The second EMI | unges for him but
Kei t h dodges and runs out of the bank.

The EMIs chase Keith to the Brooklyn Bridge, one falling
slightly behind the other. Keith stops running and catches
his breath, staring into the water.

EMI #2
VWAI'TI DON' T JUMP!

Keith | ooks at the EMIs who are still forty or so yards away,
| osing nonentum He | ooks back to the water, then back to the
EMI's agai n.

KEI TH
( Shout i ng)
| think I'"mgonna do it!

EMT
( Shout i ng)
You have so nuch to live for
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KEI TH
( Shout i ng)
No, not really.

The EMI sucks air through his teeth and | ooks to the second.

EMI
Shit, what do | say now?
EMI #2
Don't | unp!
Keith junps.
EMI #2

And- he junped.
FADE TO
| NT. HOSPI TAL - NI GHT

A not her, AMELIA (32) hol ds her newborn baby. Her husband
MARK (33) sits beside her.

AMELI A

Look at him

(Baby voi ce)
Hello! Hello little Keith! W waited
so long for you! Yes we did! W've
want ed a baby for so |ong.

(To MARK)
| was so worri ed.

MARK
Why hon?

ANMELI A
Well y'know... After what happened
when we tried before. | didn't think
|'d even be able to-

MARK
Oh, | knew he'd cone out just fine.
Look at him nowisn't that little
face worth all the love in the worl d?

FADE TO BLACK



